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INT. STZZTL.E HATKEN RESTAURANT - NIGHT

FADE UP:

A red plate with an inverted transparent plate on top emerges
from a carcusel, similar to that in an airport. On this
plate sits three fortune cookies.

This plate travels down a small conveyor belt that is known
as the Kaiten Sushi, or the Sushi Train to Westernized
societies.

The Sushi passes a couple sitting at the booth on the far
wall.

BOY
No, no...I think the sushi is
rapped around the rice before it...

The train then passes an old fat Asian man. He reaches for
the plate. But then looks down at his huge stomach, and
thinks better of it.

It then travels beneath three pecple - Eric, the girl Sam and
her boyfriend Jim. Jim is telling a story, but something on
the Sushi train catches Eric’s eye. Eric has a mouthful of
food, and his hands full with his Sushi, but he motions to
the others...

ERIC
Oh, oh...grab that.

SAM
What - oh, this one?

Sam motions to the three fortune cookies; Eric nods his head
as he almost chokes on the last specks of Sushi caught in his
mouth.

A hand reaches in, picks the bowl up from the Sushi train,
removes the plastic bowl that shielded the cookies from the
outside world, and then two other hands reach in to 1lift them
from their container.

The three friends are all twenty-somethings. Eric wears a
nice shirt, and looks like he was one of the cool kids. Jim
and Sam are obviously dating, because of their body language.
Sam and Jim casually snap their fortune cookies.

JIM

This insert has a protective
coating.
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Jim turns to Eric and Sam - they just stare at him with
disgust. With a giggle, Jim turns back to his cookie...

JIM
Fate will assist you and those
around you.

They turn to the girl.

SAM
Your true test lies ahead.

They turn to Eric.

JIM
They’re always so generic, hey?

Eric sucks a piece of Sushi from between his teeth then pops
his fortune cookie open, and looks at it. It is surprisingly
long, and the very sight of such a paragraph of writing
confuses Eric.

ERIC
If you give 100 kilograms of Sushi
to a woman before 5:00pm today, she
will fall madly in love with you.

JIM
Piss off! Give it here.

Jim reads it - it does say that.

JIM
Wow, that’s really specific. Look
at this.

SAM

No way...that’s...wow.

Eric is deep, deep in thought; he’s almost oblivious to Jim
and Sam’s presence...

ERIC
I gotta choose well...

Sam catches what he said...

SAM
Hang on, what?

Eric looks at his watch.

INSERT: Watch face time - 3:44.
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JIM
Cool watch.

Eric is deep in thought scomewhere else.

ERIC
Nah, it’s a Polex. I just gotta
think of someone who I can get to
before 5....

Jim interjects with reason.

JIM
Dude, they may just be trying to
trick you into buying a bunch of
their Sushi.

ERIC
...Maybe, but no one has ever had
such a specific Fortune before.
I've got to try...

Eric searches the room with his eyes, as if locking for an
answer.

SAM
That’s ridiculous!

ERIC
...It may be...

Eric looks at a newspaper article; it reads “Scarlett
Johansson comes to Australia!” Eric stands up, and lifts his
jacket from the stool beside him.

Sam sees the article too.

SAM
You can’t be serious.

Eric turns around, and confronts her with intense conviction.

ERIC
Serious? Yes - it may be a
ridiculous gquest. But...if I go on
this ridiculous quest, I will sleep
with the girl of my dreams. Is
that ridiculous?

Sam laughs it off with a shake of her head.
SAM

What some boys will do for sex.
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Jim casually interjects with a mouthful of Sushi...

JIM
If you had one chance to be with
Brad Pitt, would you do it?

Sam thinks for a moment.

SAM
Give him your keys.

JIM
What?

SAM

Give him your keys. He’ll never
fit that much food in his car.

Jim nods in agreement, and hands his keys over to Eric. Eric
catches the keys, and a huge smile breaks across his face.

SAM
God speed.

Eric points his figure at the weedy-Asian waiter carrying a
tray of Sushi.

ERIC
You - I'm going to need Sushi; a
lot of Sushi.

CUT TO:

INT. UTE ON HIGHWAY- DAY

Eric sits in a ute, tearing down a highway. Eric looks at
his wrist watch toc see how he’s going for time.

Eric looks out the back. Sure enough, sitting on the tray
behind the ute are 5 huge brown boxes that take up nearly the
whole tray.

Suddenly something bangs; Eric rears his head to the front of
the vehicle, but suddenly smoke bursts from the front bonnet.

ERIC
Oh, F --
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EXT. HIGHWAY - DAY

Eric pops the hood, and looks in. Eric wouldn’t have a clue
as to whether it’s Smoke or steam that’s bursting from the
engine, but anyone could tell it’s bad.

Eric punches his arm to the air and then tries to hold them
interlocked behind hig head to calm himself down.

Eric breathes in and out heavily.

As he opens his eyes, Eric can see a man in the distance
approaching on some little vehicle.

Eric looks around - on the side of the road are five shopping
trolleys in a ditch.

SFX: A small engine getting closer.
Eric looks up and there’s an old man sitting on his quadbike.

OLD MAN
Do you need a hand, son?

Eric’s eyes move between the Sushi, the trolleys and the man,
as though he’s trying to piece them together.

Eric turns his attention to the old man.
ERIC
Buddy, I’'ll give you my watch for
that Quadbike.

The man locks questioningly at Eric. Eric lifts his watch up
and gestures to it.

ERIC
It’s expensive.

JUMP CUT TO:
Eric pieces the elements he has together - he ties trolleys
together using some rope he has in the back of his ute; he
attaches them in a line to the back of the quad-bike; and he
straps the five huge boxes to the trolleys.

CUT TO:
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INT. STIZZLE HAIKEN RESTAURANT - DAY

Jim grabs another fortune cookie.
JIM
The old adage ‘You become what you

eat’ is now more appropriate than
ever.

Jim and Sam are momentarily confused.
SFX: Phone ringing.
Jim reaches into his pocket and pulls out his phone.

JIM
Hey! Did you make it?

ERIC
Your car broke down Jim.

Jim swears under his breath.

JIM
Alright, where are you?

ERIC
Well, I'm not with it buddy. I
left your Ute on Beagle Street.

JIM
What?! Where are you?

CUT TO:

EXT. RESTIDENTIAT, AREA - DAY

With the phone pressed to his ear and the background blurring
with speed behind him, Eric calls down the line...

ERIC (CONT’D)
I'm riding the Sushi train to
freedom my friend.

On a big picture, what Eric has created is an idea just
random enough that it appears to be working.

What he’s created is the world’s largest Sushi Train - it’s a
five carriage train of trolleys tied together. In each
trolley is one of the huge boxes of Sushi. At the front,
captaining the train is Eric at the helm of the Quadbike.
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ERIC
Fate stepped in, my dear friend -
fate wants me to get to Scarlett
Johansson. I’1ll call you when I
get to her.

Eric flips his phone shut, and drops it in his pocket.
And ride that Sushi train he does - He screams down a street
with the five Sushi boxes safely secured in their trolleys

behind him.

Unbeknownst to Eric, two kids about the age of 15 play out
the front of their house of one of the houses that blurs by.

On closer inspection, there’s a boy and a girl - each has a
cap gun in their hand, and they wear their dad’s Akubras -
they are playing at being cowboys.

The Sushi Train screams down the road.

Eric barely notices the kids, but as the Sushi Train passes,
the eyes of the children burst open. They turn to each
other, and they’re obviously having the same idea.

CUT TO:

EXT. RESIDENTIAL STREET - DAY

The train is going at a very steady 40 or maybe 50 kph. Eric
can see something ahead - as he gets closer he can see it a
girl lying on the road!

ERIC
Oh shit.

Eric stops the train near the girl, hops off and runs near
her.

ERIC
Little Girl! Are you okay?

As he runs over to her, Eric can see that she has a piece of
duct tape over her mouth and her eyes are shut.

As Eric gets within a few feet of the girl, the girl suddenly
stands up and takes the duct tape away from her mouth.

Eric stops mid stride.

The girl smiles.
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Eric is confused as hell.
SFX: Quadbike starting up.
Eric spins around, and a boy is turning on his engine.

ERIC
Hey! What’re you doing?!

Eric runs over to the train, but it starts to move before he
gets there. He starts running faster - he tries desperately
to catch up to the train but he’s a few feet behind it.

Eric stretches his hand out as far as he can - his fingertips
are within reach -

But then he stumbles, it takes Eric a few steps to regain his
balance, and the train pulls away from him.

Gasping for breath, Eric slows, and bends over - he rests his
arms on his knees, taking deep breaths as he watches his
creation drive away.

Eric pulls out his phone, dials and puts it to his ear...

INT. STZZLE HATKEN RESTAURANT - DAY

INTERCUT AS
REQUIRED

Jim’s phone rings, and he pulls it out to answer.

JIM
Dude, vyou’re there?!

ERIC
Nah...<gasp> no, some kid stole my
Sushi. I...<gasp>...need you to
buy some more Sushi, and bring it
out to—-

JIM
Hang on, how’d a kid steal 100
kilos of Sushi from you?

ERIC
Well, I'd made a train; see, it was
a giant sushi train and I guess the
kid, who’d been playing Cowboys
thought the train was --

Jim listens in dis-belief.
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JIM
Eric - Eric. 1I’ll meet you back at
the restaurant. This is too much
for me.

Jim hangs up and shakes his head.

EXT. RESTDENTIATL STREET - DAY

Eric shakes his phone, thinking it’s a bad reception. He
redials, but there’s the engaged symbol.

ERIC
Dammit!

Eric throws his arm to the air.

But then something catches his attention from the corner of
his eye ...

The little girl who he’d tried to help before starts to ride
by on a small bicycle.

ERIC
Hey, vyou.

The little girl stops frozen in the moment - scared, maybe
that the grown up will yell at her.

But Eric searches through his pockets. He finds something -
his phone.

ERIC
I'll give you this phone for that
bike.

CUT TO:

EXT. RESIDENTIAL STREET - DAY

The boy smiles, and whistles as he drives his new train down
the road.

However, unbeknownst to the boy, tearing down the road right
behind him is Eric on the little girl’s bicycle!

Eric pedals really hard, but he looks like he’s starting to
run out of puff.
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10.

He approaches the back carriage as he did before; he reaches,
and stretches for the very back carriage - finally he makes a
leap for it - just like an old cowboy jumping from his horse.

He holds on by the tips of his fingers. Eric stupidly takes
a look at the road as it screams by him and sees the bike
bounce away down the road as it’s left behind. He tries to
hold himself together.

With a huge groan Eric manages to pull himself onto the top
of the box.

Once on the top he looks down the train, and sees the five
carriages weaving left and right like a snake.

Eric decides he has to go for it - he leaps from box to box.
He slowly makes his way to the front carriage.

Eric gets to the top of the front box.

He can now see the driver of the train; the small boy is
sitting there, totally unaware of Eric. Rightly pissed off,
he vells...

ERIC
Hey!

The boy turns, and appears frightened to see Eric standing
over him like that.

Like a true action hero, Eric takes control of the situation.

ERIC (CONT'D)
Get off my Sushi Train!

The boy nervously puts his hands in the air, as though Eric
had a qun.

Eric’s anger is replaced by confusion.
But then he looks down at his hand, and back up at the boy.

Eric raises his hand, which is now in the shape of a pistol
and he yells...

ERIC
Pow!
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11.

The boy pretends to be shot by throwing his hand to his
chest, and whipping his head around, accidentally knocking
his hat off.

The boy jumps off the Sushi Train.

Eric is incredibly confused but suddenly notices that the
train is still rolling!

Eric looks ahead, and there’s a car parked on the side of the
road that is right in the path of the train.

He thinks quickly and jumps towards the wheel. He pulls the
wheel as far as he can to the right, and the train narrowly
steers clear to safety.

Eric lets out a huge sigh, and looks over his shoulder at the
boy who now stands there waving goodbye.

Eric turns back to face the road...

ERIC
I hope Scarlett docesn’t want kids.

By his feet Eric sees the Akubra hat that the boy left. He
picks it up, and places it on his head. He runs his fingers
around the rim, and smirks.

The train continues it’s journey.

FADE TO:

EXT. HUGE VILLA - DAY

The sushi train screeches to a stop out the front of a house
with huge cast iron gates.

Eric leaps off the Sushi train, runs up to the intercom
device and hits the button.

INTERCOM MACHINE
Hello?

ERIC
Hi! Hi! 1I’ve got a present here
for Scarlett Johansson.

INTERCOM MACHINE
What courier service are you?
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12.

ERIC
No, I'm not from a courier service.
These are from a fan.

Eric looks through the gates, and in one of the windows he
can vaguely see the outline of someone peek out their window.

Eric waves eagerly at the figure in the window.

But the figure disappears from the window, and there is an
awkward little pause.

INTERCOM MACHINE
As a rule, Ms Johansson does not
accept large packages from
strangers. Thank you, but no
thanks.

ERIC
But...what? Um, ckay....I’1ll Just
leave them here.

INTERCOM MACHINE
If you leave them there, I will be
forced to call the police. Good
bye.

The intercom light goes off - Eric is flabbergasted.
ERIC
But...but...you don’t know what I
went through to get this —-

ERIC
The police have been called.

Eric is almost shocked into silence. He starts to walk back
to his Sushi Train slowly.

But he stops, and runs back to the device, mashing the button
again.

ERIC
Hello? Hello? What time do you
have?

Eric waits for a moment in anticipation.

INTERCOM MACHINE
It’'s 5:14.

A tear almost wells up in Eric’s eye, and a huge smile
spreads across his face.
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