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Behind the lens
Canberra’s film-making scene is buzzing with life and creativity. JENNA HAND talks to some of the talent behind the camera

Dallas Bland and girlfriend and actor Leah Baulch are impressed by Canberra’s vibrant film scene. Bland’s films are beginning to get noticed. Photo: MARINA NEIL

Duane Fogwell made the Tropfest finals in
2007 with his film Fore!. His latest, NYE,
is a finalist in this year’s competition.

M
arisa Martin is pushing her cast
around. Dragging Elenore in
front of the camera, making
Dorrian stand motionless and

fiddling with Suki’s hair. They’ve got to be
the most compliant, patient performers she’s
ever worked with. But it’s their first photo
shoot; the prima donnas within could still
surface. ‘‘ ‘Where’s my trailer?’ is what
they’ll be demanding next,’’ the Queanbeyan
film-maker says, her laugh tinkling with
charm.
The 20cm high plasticine people are all

characters from Tegan the Vegan, a stop-
motion animation about a Year Seven
student’s horror at learning where meat
comes from.
The plot is partly autobiographical; Martin

was 12 when she became a vegetarian, driven
by the memory of a stinking abattoir she
encountered as a child.
‘‘I wanted to make something that was

important to me,’’ the 29-year-old says.
‘‘It’s difficult being a young vegetarian.

It’s hard to stand up for your moral self at 12
to adults. That’s where the script came from
– but I throw in a big dash of comedy and
romance as well. I wanted to appeal to a
meat-eating audience . . . it’s not a preachy
film.’’
Stop-motion animation is slow going. To

get a character to blink, Martin must shift its
plasticine eyelid a millimetre at a time, taking
a digital photo after each movement. She’s
been watching Wallace and Gromit clayma-

tion films frame by frame for tips. ‘‘It’s
painstaking,’’ she says. It took Martin and a
work experience student a whole week to
make just six seconds of film.
Tegan isn’t Martin’s only project. She runs

a film and video production company, EoR
Media, from her home office. Her workspace
is crammed with posters and memorabilia
from the film festivals she has organised and
more than a few awards.
A talented young director and producer,

she is one of the lucky ones who has been

able to make a full-time job out of her
passion.
It wasn’t always the case. She worked her

fair share of lacklustre jobs to support her
hobby while studying multimedia and
communications at the University of Can-
berra. Eventually the hobby took over, and
her production company was born.
Asked to name the ingredients of success,

she nominates persistence and resilience,
especially where competitions and film
festivals are concerned.

‘‘You can put your heart and soul into a
project and it can get rejected, and you won’t
know why. I’ve been on both sides [she has
also judged competitions] so I don’t take it as
hard as I used to. Art is so subjective.’’
Self-confidence and support networks are

essential.
‘‘You have to be strong and you have to

believe in yourself, and that comes and goes.
I have weeks where I’m like, ‘I suck at this,
I have to get a job’ and then I’ll finish a
puppet and go, ‘Actually, she’s pretty cute!’
There’s a lot of self-doubt; you’ve really got
to have a strong support group around you,
whether that’s family or friends, and I have
both.’’
Duane Fogwell, 34, grew up in Canberra

but four years ago moved to Sydney, where
he is a senior editor with post-production
company FSM.
His short film, NYE, is one of 16 finalists

in this year’s Tropfest short film competition.
‘‘It’s a film about New Year’s Eve seen

through a child’s eyes,’’ he says. ‘‘We shot it
on New Year’s Eve by the Harbour Bridge
and spent 13 hours in the hot sun waiting for
midnight, claiming a really great position
with clear sight of the fireworks.’’
Fogwell and producer Shannon Wilson,

also from Canberra, edited seven hours of
footage into a seven-minute film. He
describes it as ‘‘poetic’’ and ‘‘dreamy’’ – it
has no dialogue and was shot in slow motion.
‘‘My wife calls it a David Lynch-style film

where everybody will have a different

‘‘

’’

I wonder if it’s because
Canberra film-makers are

below the national radar that
they’ve had to find ways to be

resourceful and that’s
inspired them to do what they

do here.


